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B.A. Part – I - 2013 

  INDIAN MUSIC  
Scheme :  

Theory Papers  Min. Pass Marks 29     Max. Marks 80  

Paper I   2 Hours Per Week 3 Hours Duration    Marks 40 

Paper II  2 Hours Per Week 3 Hours Duration    Marks 40  

Practical I
st
 & 2

nd
  10 Hours  Per Week Min. Marks :44   Max. Marks 120 

                                    6 + 4 Hrs. respectively  

 

Paper –I “ PRINCIPLES OF INDIAN MUSIC”(Vocal & Instrumental)-I 
Max.Marks : 40          Time: 3 Hrs.   

Note :   The  question  paper  will  contain  three  sections  as  under : 

Section -A :  One compulsory question  with  ten  parts, with  2  parts  from  each  unit.           

  Short  answer, in 20 words each.                                      Total Marks :   05 

Section - B : 10  questions  with  2 questions each unit ; 5 questions  to  be attempted, 

           taking  one from  each  unit, answer  approximately   in 250  words. 

                                                                                                         Total marks :   15 

Section - C  : 04  questions ( questions  may  have  sub divisions ) covering  all units but   

not  more than  one question  from  each  unit, descriptive type; answer  in about          

500  words,  2  questions  to  be  attempted.                       Total  Marks :   20  

Unit – I 

Definition of the following terms : Swar, Shruti, Raga, Varna, Alnkar, Bahutva, Alpatva, Laya, Tala, 

Gayak, Nayak Kalawant and Avirbhava, Tirobhava Swarsthanniyam.  

 

Unit – 2 

1. Critical and comparative study of all the ragas prescribed in the practical course. Identification 

and development of ragas through alaps. 

2. Writing of prescribed Talas with Dugun, Tigun and Chaugun of Ektal, Chautal, Trital, Dhamar, 

Tilwada, Jhumara, Roopak, Teevra and Dadra. 

 

Unit – 3 

1. Basic principles of Hindustani Music system given by Pandit Bhat Khande.  

2. Elementary knowledge of Rajasthani Folk Music.  

 

Unit- 4 

1. Qualities of a good musical performance 

2. Knowledge of the following – 

Harmony and Melody, Adhunik  Alap Gayan, Types of Gamak and Tans. 

 

Unit – 5 

1. Notation writing of songs and gats in the prescribed ragas.                                      

2. Comparative study of Hindustani and Karnataka Swar system. 
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Paper – II -“KNOWLEDGE OF INDIAN MUSIC : APPLIED & 

GENERAL”  (Vocal & Instrumental )-I 
Max.Marks : 40           Time: 3 Hrs.  

Note :   The  question  paper  will  contain  three  sections  as  under : 

Section -A :  One  compulsory question  with  ten  parts, with  2  parts  from  each  unit.           

  Short  answer, in 20 words each.                                      Total Marks :   05 

Section - B : 10  questions  with  2 questions each unit ; 5 questions  to  be attempted, 

           taking  one from  each  unit, answer  approximately   in 250  words. 

                                                                                                         Total marks :   15 

Section - C  : 04  questions ( questions  may  have  sub divisions ) covering  all units but   

not  more than  one question  from  each  unit, descriptive type; answer  in about          

500  words,  2  questions  to  be  attempted.                       Total  Marks :  20 

 

Unit – I 

1. Knowledge of Gram Moorchhana, Rag Lakshanas. 

2. Definition of the following – Nad, Sangeet, Aroh, Avroh, Pakad, Vadi Samvadi, Vikrit, and 

Vakra Swar. 

Unit – 2 

1. Detailed study of the notation system of Pt. Vishnu Digamber and Pt. Bhat Khande  

2. Jatis of Ragas. 

Unit – 3 

1. Basic Knowledge of the following -  Natya Shastra & Sangeet Ratnakar  

2. Contribution of the following – Pt. Jas Raj, Pt. Bheem Sen Joshi, Pt. Ravi Shankar, Ustad 

Allahrakha Khan, Ustad Amzad Ali Khan.  

Unit – 4 

1. Use and description of the following instruments–Tanpura, Tabla, Pakhawaj, Sitar, Veena, 

Harmonium. 

2. Elementary knowledge of the following dances – Kathak, Bharat Natyam, Kathakali, Manipuri, 

Odissi,  

Unit – 5 

1. Contribution of “Akashavani” “Door Darshan” and “Sangeet Natak Academy” in the 

propagation of Music. 

2. Definition of “ That”, Ten That of Pt. Bhat Khande (Name and Swaras)    

 

PRACTICAL -  VOCAL & INSTRUMENTAL 
Scheme :     Total Marks 120    Min. Marks 44 

Practical test will be connected in two parts  

Practical I – Main Practical   Max. Marks 80    6 Hrs. Per Weeks  

Practical II – Stage Performance  Max. Marks 40    3 Hrs. Per Weeks  

Note : Every Candidate offering Music will be required to present a Raga of his or her choice and a 

Bhajan / Dhun lasting for about 10 minutes in Stage performance  

 

PRACTICAL  - 1
st
    Max. Marks 80 

Course – Raga : Yaman , Hindol, Kamod, Bhim Palasi, Des and Khamaj,  

1. To sing / play a slow Khayal / gat of the examiner’s choice from the prescribed ragas  

          Marks – 20 

2. To sing/ play two fast Khayal/ Gat of the examiner’s choice from the prescribed ragas  

          Marks – 15 

3. To sing a Dhrupad or Dhamar with layakaris / Play alaps in any ragas with practice in Meend 

Work          Marks – 10  

4. To Recite Tarana / Gat in any Tal except Trital     Marks – 10 

5. To sing / play Aroh / Avroh and Swar Vistar in any raga    Marks – 5  
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6. To recite the bols with Dogun of any tala of examiner’s choice from the prescribed course 

          Marks – 5  

7. To sing given Swars or to recognize Swars when sung or played   Marks – 5 

8. Any oral question pertaining to the study of ragas     Marks – 10 

Swarvistar in all the ragas and all the talas prescribed in the theory course. 

Note : Practical 1
st
 and 2

nd
 paper will be set in examination room by mutual consent of the external  

    and internal examiners.  

   

  PRACTICAL  - 2
nd 

      Max. Marks 40 

Course – Rag : Bhoopali, Vrindavani, Sarang, Rag Bhairav, Rag Aasawari. Candidates are required to 

prepare any one Vilambit and four Drut Khayal /(Gats)  

 

1. To sing/ play Vilambit Khayal and Drut Khayal or Gat of candidate’s choice  Marks – 20 

2. Any Chhota Khayal / Gat examiner’s choice          Marks – 5  

3. Bhajan/ Dhun               Marks – 5  

4. To sing and identify under given thats in Aroha and Avaroh both – Bilawal, Kalyan, Bhairav , 

Khamaj, Aasawari  (5 Thatas)           Marks – 10 

 

Instruction for students offering Instrumental Music. (Practical – I) 
 

Candidates can offer any one of the following instruments : Violin, Sarod, Guitar, Flute, Israj and Sitar.  

1. To the accompaniment of Tabla to play Vilambit and fast Gat with sufficient verities of Todas 

in Dugun and Chaugun layas in any two ragas from the prescribed ragas. 

Fast Gat with varieties of Todas and Jhala in any ragas from the prescribed ragas not selected 

under clause (i)  

2. To play Alaps with special practice in Meend Work in any to ragas not selected under (i) and 

(ii) 

3. To Play two Gat in ragas composed in roopak and Ektal. 

4. To play ten verities of Alankars in any two ragas.  

 

Instruction for students offering Vocal Music.  (Practical – I)
 

1. To the accompaniment of Tabla to sing a slow Khayal and fast Khayal with sufficient Alaps and 

Tanas of different Verities in any two ragas form the prescribed ragas. 

2. To the accompaniment of Tabla to sing a fast Khayal and one Tarana,( in any rags ) with Tanas 

in any to Ragas from the prescribed Ragas (not selected under clause 1) 

3. To the accompaniment of Tablaor Pakhawaj to sing one Dhrupad, one Dhamar in two different 

ragas not selected under clause 1 and 2 in Dhrupad students are to learn Dugun, Tigun and 

Chaugaun and in Dhamar Dugun and Chaugun only . 

4. To sing ten Varieties of Alankars in any two ragas.  

 

Books Recommended : 

1. Pt. Bhathande     :  Kramik Pustak Malika (1-4 parts) 

2. Pt. Manik Bhua    : Rag Darshan    

3. Pt. Manik Bhua     :  Sangeet Sushma   (1-4 parts) 

4. Harish Chandra     :  Rag Parichay (1-2 parts) 

5. Pt. Manik Bhua     :  Khayal Darshan  

6. Pt. Manik Bhua     : Sangeet Rag Darshan  

7. Shruti Ratna Prabhakar    : Sangeet Kala Praveen  

8. Satish Chandra     : Sitar Vadan  

9. Harish Chandra     :  Vadya Shastra  

10. Bhagwat Sharan Sharma    :  Sitar Malika  

11. Shashi Mohan Bhatt    : Sitar Pravesh  

12.  Ravi Shankar     :  My Music My Life  
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13. Ram Avtar Veer     : Learn to Play on Sitar  

14. Shri Pad Bandhopadhyay    :  Sitar Meri  

 

Theory  

1.  Pt. Gobind Rao Rajkumar    : Sangeet Shastra Parag  

2. Parnjpey      : Sangeet Bodh 

3. Shri Chauge     : Harara Adhunik Sangeet  

4. Bhagwat Sharan Sharma    : Hindustani Sangeet Shastra  

5. Chhaya Bhattnagar     :  Bharat Ke Shastriya Nritya  

6. Vasant      : Sangeet Visharad  

 

 

 ch-,- &Hkkx izFke&2013  
Hkkjrh; laxhr  

;kstuk %  U;wure vad &29     vf/kdre vad % 80 
iz'u i= izFke & 2 ?k.Vs izfr lIrkg  vof/k 3 ?k.Vs   vf/kdre vad % 40 
iz'u i= f}rh; & 2 ?k.Vs izfr lIrkg  vof/k 3 ?k.Vs   vf/kdre vad % 40 
iz;ksfxd izFke o f}rh; & 10 ¼6$4½ ?k.Vs izfr lIrkg   vf/kdre vad % 120 (80+40) 
         U;wure vad  %  44   
lS)kfUrd % 

  iz'ui=&izFke&Hkkjrh; laxhr ds fl}kaar ¼daB vkSj ok|½&izFke 
vof/k & 3 ?k.Vs             iw.kkZad & 40    

uksV %  bl iz'u i= esa 03 [k.M fuEu izdkj gksaxsa % 
[k.M v % bl [k.M esa ,d vfuok;Z iz'u ftlesa izR;sd bdkbZ ls 02 y?kq iz'u ysrs  gq, dqy 10 

y?kq iz'u gksaxs A izR;sd y?kq iz'u dk mÙkj yxHkx 20 'kCnksa esa gksAdqy vad%05  
[k.M c % bl [k.M esa izR;sd bdkbZ ls 02 iz'u ysrs gq, dqy 10 iz'u gksasxsAizR;sd bdkbZ ls ,d 

iz'u dk p;u djrs gq, dqy 05 iz'uksa ds mÙkj nsus gksaxsAizR;sd iz'u dk mÙkj yxHkx 
250 'kCnksa esa gksA           dqy vad % 15 

[k.M l % bl [k.M esa 04 iz'u o.kZukREkd gksaxs ¼iz'u esa Hkkx Hkh gks ldrs gS½ tks lHkh bdkbZ;ksa 
esa ls fn, tkosaxs]fdUrq ,d bdkbZ ls ,d ls vf/kd iz'u ugha gksxkAnks iz'uksa ds mÙkj fn;s 
tkus gSaAizR;sd iz'u dk mÙkj yxHkx 500 'kCnksa esa gks A  dqy vad % 20 

 
bdkbZ & izFke 

1-  ifjHkk"kk & Loj] Jqfr] jkx o.kZ] vaydkj] cgqRo] vYiRo] y;] rky]   
     xk;d] uk;d] dykoar] vfoHkkZo] frjksHkko] LojLFkku] fu;e A 

bdkbZ & f}rh; 
1- ikB~;dze dh leLr jkxksa dk vkykspukRed o rqyukRed v/;;u vyki ds 

}kjk jkxksa dh igpku o foLrkj A 
2- ikB~;dze dh rkyksa dk Bsdk & nqxqu] frxqu o pkSxqu esa fy[kuk %& rky & 

,d rky] pkSrky] f=rky] /kekj] fryokM+k] >wejk] :id] rhozk] nknjk  
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bdkbZ & r`rh; 
1- iafMr Hkkr[k.Ms }kjk crk;s x, fgUnqLrkuh laxhr i)fr ds eq[; vk/kkjHkwr fl)kUr  
2- jktLFkku ds yksd laxhr dk izkjfEHkd Kku  

bdkbZ & prqFkZ 
1- ,d vPNs lkaxhfrd izLrqfrdj.k dh fo'ks"krk,a A 
2- fuEu ifjHkk"kkvksa dk Kku & gkjeuh o eSayksMh] vk/kqfud vkyki xk;u] xed vkSj 

rkuksa ds izdkj A 
bdkbZ &iape 

1- ikB~;Øe dh jkxksa dh cafn'kksa o xrksZa dks uksVs'ku esa fy[kuk  
2- fgUnqLrkuh o dukZVd laxhr ds Lojksa o rkyksa dk rqyukRed v/;;u A 

               

 
iz'ui= f}rh;&Hkkjrh; laxhr dk O;kogkfjd vkSj lkekU; Kku 

¼daB vkSj ok|½&izFke 
vof/k % 3 ?k.Vs             iw.kkZad % 40 
uksV %  bl iz'u i= esa 03 [k.M fuEu izdkj gksaxsa % 
[k.M v % bl [k.M esa ,d vfuok;Z iz'u ftlesa izR;sd bdkbZ ls 02 y?kq iz'u ysrs  gq, dqy 10 

y?kq iz'u gksaxsAizR;sd y?kq iz'u dk mÙkj yxHkx 20 'kCnksa esa gksA dqy vad % 05  
[k.M c % bl [k.M esa izR;sd bdkbZ ls 02 iz'u ysrs gq, dqy 10 iz'u gksasxsAizR;sd bdkbZ ls ,d 

iz'u dk p;u djrs gq, dqy 05 iz'uksa ds mÙkj nsus gksaxsAizR;sd iz'u dk mÙkj yxHkx 
250 'kCnksa esa gksA        dqy vad % 15 

[k.M l % bl [k.M esa 04 iz'u o.kZukREkd gksaxs ¼iz'u esa Hkkx Hkh gks ldrs gS½ tks lHkh bdkbZ;ksa 
esa ls fn, tkosaxs] fdUrq ,d bdkbZ ls ,d ls vf/kd iz'u ugha gksxkAnks iz'uksa ds mÙkj 
fn;s tkus gSa A izR;sd iz'u dk mÙkj yxHkx 500 'kCnksa esa gks A  dqy vad % 20 

bdkbZ & izFke 
1- xzke] ewPNZuk o jkx y{k.k dk Kku A  
2- fuEu fyf[kr dh ifjHkk"kk & ukn] laxhr] vkjksg] vojksg] idM] oknh] fodr̀] ,oa 

oØ Loj A 
bdkbZ & f}rh; 

1- iafMr fo".kq fnxEcj iyqjdj o iafMr fo".kq ukjk;.k Hkkr[k.Ms dh Lojfyfi dk 
foLrkj iwoZd v/;;u A  

2- jkx dh tkfr;ka A 
bdkbZ & r`rh; 

1- fuEufyf[kr iqLrdksa dh izkjfEHkd tkudkjh & ukV~;'kkL= o laxhr jRukdj A 
2- fuEufyf[kr laxhrKksa dk laxhr txr esa ;ksxnku &1 iafMr tljkt] 2-iafMr Hkhelsu 

tks'kh 3- iafMr jfo'kaadj 4- mLrkn vetn vyh [kk¡ 5- mLrkn vYykj[kk¡A 
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bdkbZ & prqFkZ 
1- fuEu fyf[kr okn~;ksa dh mi;ksfxrk ,oa foLrr̀ o.kZu & 1 rkuiqjk 2- rcyk 3- 

i[kkot 4- flrkj 5- oh.kk 6- gkjeksfu;e A 
2- fuEu fyf[kr ùR;ksa dh izkjfEHkd tkudkjh & 1- dRFkd 2- Hkjr ukV~;e 3- 

dRFkdyh 4- e.khiqjh 5- vksfMlh A 
bdkbZ & iape 

1- Hkkjrh; laxhr ds izpkj o izlkj esa vkdk'kok.kh] nwjn'kZu o laxhr ukVd vdkneh 
dk ;ksxnku A 

2- FkkV dh ifjHkk"kk ,oa Hkkr[k.Ms ds 10 FkkV ¼uke vkSj Loj½ 
 

izk;ksfxd xk;u ,oa oknu 
;kstuk % 
U;wure mÙkh.kkZd % 44         iw.kkZd % 120 
uksV% iz;ksfxd ijh{kk nks Hkkxksa esa gkssxhAizFke&f}rh; foLrkfjr vad foHkktu bl 
izdkj gSA  

 
izk;ksfxd & izFke &eq[; izk;ksfxd  vad %  80 

ikB~;Øe jkxsa &;eu] fgMksay] dkeksn] Hkheiyklh] nsl ,oa [kektA    
1 ikB~;Øe dh jkxksa esa ls foyfEcr [k;ky@xr ijh{kd dh bPNkuqlkj xkuk ;k ctkuk 
                 vad & 20 
2 ikB~;dze dh jkxkas esa ls nks nzqr [k;ky@xr ijh{kd dh bPNkuqlkj xkuk ;k ctkukA  
               vad & 15  
3 /kzqin &/kekj esa y;dkfj;ksa dh izLrqfr&vyki ehM ds lkFk ijh{kd dh bPNkuqlkj 
               vad & 10 
4 rjkuk@xr dh izLrqfr f=rky ds vykok fdlh Hkh vU; rky esa     vad & 10  
5 ikB~;dze dh jkxksa esa ls Loj foLrkj ,oa vkjksg&vojksg     vad & 05 
6 rkyksa dk Bsdk nqxqu esa izLrqfrdj.k ijh{kd dh bPNkuqlkj    vad & 05 
7 lqjksa dh igpku xkus ;k ctkus esa       vad & 05 
8 ekSf[kd iz'u jkxksa ls lEcfU/kr        vad & 10 

 
lS)kfUrd Ik= ds vUrxZr fufgr leLr jkx] rkysa vkSj Loj foLrkjA 
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izk;ksfxd&f}rh; 

       eap izn'kZu       iw.kkZad &40 
ikB~;Øe& jkxsa&Hkwikyh] oÙnkouh] lkjax] HkSjo vklkojh  
izR;sd fo|kFkhZ dks 1 foyfEcr rFkk 4 nzqr [k;ky @xr rS;kj djus gS A  

1- izR;sd fo|kFkhZ dks viuh ialn dh jkx esa foyfEcr [k;ky @xr rFkk NksVk 
[k;ky nzqr xk;dh lfgr izLrqr djsa A     vad & 20  

2- ijh{kd nh xbZ fdlh jkx esa NksVk [k;ky@nzqrxr A    vad & 5  
3- Hktu @/kqu          vad & 5 
4- fuEu FkkVksa dks vkjksg ,oa vojksg esa xkuk ,oa igpkuuk % fcykoy] dY;k.k] 

HkSjo] [kekt] vklkojh         vad & 10 
uksV % izk;ksfxd 1 o 2 iz'u i= vkarfjd ,oa ckg~; ijh{kd vkilh lgefr ls ijh{kk  

d{k esa cuk;sxsa A 
 
izk;ksfxd i= izFke ds fy, vko';d funsZ'k  
daB laxhr fo"k; ysus okys fo|kfFkZ;ksa ds fy, vko';d funsZ'k %  

1- ikB~;dze dh jkxksa esa ls fdlh ljxe ,oa y{k.k xhr A  
2- ikB~;dze dh fdUgh nks jkxksa esa ls foyfEcr ,oa nzqr [;ky] vyki o rku 

lfgr  
3- ikB~;dze ds fdUgh ikap jkxksa esa ls ,d rjkuk o NksVs [;ky] vyki rku 

lfgrA;s jkxsa mijksDr nksa jkxksa dh vfrfjDr gksaxh  
4- ikB~;dze ds fdUgh nks fHkUu jkxksa esa ls ,d jkx esa /kqzin o ,d jkx esa 

/kekj xkukAlkFk gh /kzqin esa nqxqu] frxqu] pkSxqu o /kekj esa nqxqu o pkSxqu 
xkuk vko';d gSA;s jkxsa mDr izFke o f}rh; fcUnq ds vfrfjDr gksaxh A  

5- fdUgh nks jkxksa esa 10&10 vyadkj xkuk vko';d gS  
 

ok| laxhr ysus okys fo|kfFkZ;ksa ds fy, lkekU; funsZ'k % 
 fo|kFkhZ ok;fyu] flrkj]ljksn]fxVkj]ckalqjh] bljkt buesa esa ls dksbZ ,d ok| ys ldrs gSA 

1- rcys ds lkFk foyfEcr xr ;k nqzrxr ds lkFk rksMs y;dkfj;ksa o >kyk 
ikB~;dzekuqlkj fdUgh ikap jkxksa esa ctkuk vko';d gS A 

2- rcys ds lkFk nzqr xr rksM+s >kyk lfgr fdUgh vU; ikap jkxksa esa ctkuk gksxk A ;s 
jkxsa mDr nks jkxksa ds vfrfjDr gksaxh A  

3- fdUgh nks jkxksa esa vyki ehM+ dh rS;kjh ;s jkxsa izFke o f}rh; fcUnw dh jkxksa ds 
vfrfjDr gksaxh A  

4- :id vkSj ,d rky esa fdUgh nks jkxksa dh xrsa A 
5- 10&10 vyadkj fdUgh nksa jkxksa esa A  


